(Walther von Stolzing's Prize Song, P. 2) 


phenomenon which functions for the artist qua spectator as it 
does for the artist qua artist because the evidence was not 
intended to be visible in the completed art object and it is. 
Chance then and the completed art object and the element of 
chance is either visible perceptible in the completed art object 
or invisible imperceptible in the completed art object and when 
it is visible perceptible and intended to be visible perceptible 
py the creator of that art object it is it goes without saying 
an integral part of the completed art object. Chance and chance 
can enter into the creation of the aesthetic object and chance 
can be an integral part of the aesthetic object that is to say 
it can be willed visible perceptible., Chance is the motor prin- 


ciple of Candide for example. Chapitre 26. D'un souper que 


Candide et Martin firent avec six étrangers et qui ils étaient: 
Un soir que Candide, suivi de Martin, allait se mettre à table 
avec les étrangers qui logeaient dans la même hôtellerie, un 
homme a visage couleur de suie l'aborda par derrière, et, le 
prenant par le bras, lui dit: "Soyez prêt a partir avec nous, 
n'y manquez pas." Il se retourne, et voit Cacambo. Il n'y avait 
que la vue de Cunegonde qui pût 1'&étonner et lui plaire davan- 
tage. . ." Chance and one has no way in most instances of know- 
ing the degree to which chance enters into the creation of most 
art objects and even though it is interesting to know the degree 
+o which chance enters into the creation of an art object it is 
not necessary to know the degree to which chance enters into the 
creation of an art object in order to appreciate aesthetically 
an art object. It would be interesting it goes without saying 
to know the degree to which chance entered into the creation 
of Symphony No. 5 in C minor, Opus 67 of Beethoven. It is not 
necessary to know the degree to which chance entered into the 
creation of Symphony No. 5 in © minor, Opus 67 of Beethoven in 
order to appreciate aesthethically that symphony by Beethoven. 
Chance and the completed art object and if chance is visible 
perceptible in the completed art object it is necessary to think 
about chance and the completed art object but if chance is in- 
visible imperceptible in the completed art object it is not 
necessary to think about chance and the completed art object. 
(L'Aire: 12=22=75)) 





